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Welcome 
Welcome to our first issue. We will be interviewing musicians from 

New Orleans as well as recommending restaurants, music clubs, and much more. 

Inside this first issue you’ll find an article on Parkway Bakery and Tavern, Yardi Gras, an in-
terview with Charles “Charlie Dozen” Joseph, an article on the Jambalaya Brass Band, photos 
of the New Orleans Jazz Museum  and of Mardi Gras Indians. 

Parkway Bakery and Tavern 
This gem was established in 1911 by 
Charles Goering, Sr. and is located in the 
Bayou St. John area of New Orleans. In 
1922  it was bought by Henry Timothy, Sr. 
who made great breads, donuts, and was fa-
mous for his Seven Sisters sweet rolls.  

In 1929, the poor boy was created by Ben-
nie and Clovis Martin, two brothers who 
owned Martin Bros restaurant and were for-
mer streetcar  operators. The Martin broth-
ers came up with the simple but hearty 
sandwich when the Amalgamated Associa-
tion of Electric Street Railway Employees, 
Division 194, went on strike, sending 1,800 
unionized streetcar drivers and motormen 
off the job and onto the picket line. 

The Martin brothers gave away sandwiches 
to the strikers, and the story goes that when 
a striking union member walked into their 
restaurant, Benny would call to Clo-
vis, “Here comes another poor boy!” 

That year Mr. Timothy Sr. started making  

“Poor Boys” in solidarity. Parkway fed the 
union members and conductors French fry 
poor boys for free  

In addition, due to the proximity of 
the American Can Company that op-
erated 24 hours a day, Parkway stayed 
open 24 hours a day too. 

My favorites are the roast beef, bbq 
beef, and oyster/shrimp po’boys. 

A friend that grew up with them told 
me that the gravy on the roast beef 
po’boy just runs right down your arm. 

Parkway Bakery & Tavern   

 538 Hagan Avenue New Orleans, LA 
70119    

504.482.3047 
Open: WED, THU, SUN: 10AM - 4PM,  

FRI - SAT: 10AM - 8PM    

Closed: Mondays & Tuesdays  

 

Ric Frank –editor- 



 

 

�Charles Joseph interview 

 
Charles Joseph is a native New Orleanian, the son of world renowned trom-
bonist, Waldren ‘Frog’ Joseph. Charles plays the trombone and was one of 
the founding members of The Dirty Dozen Brass Band. 

 

RF - What part of New Orleans did you grow up in?  

CJ - Uh, well that was the 7th ward. Some of the new kids understand the ward thing ya know, but many wouldn’t 
even know what ward they’d be in nowadays ‘cause of them using GPS.. The 7th ward kinda consist of coming 
from Esplanade all across town to Elysian Fields, So ‘least when I was born we were on St. Bernard Avenue  

RF - So when did you move over to the Elysian Fields? 

CJ - I think I was in the 2nd grade when we made that move. That would put me at 7-8 years old. 

RF - What is your favorite part of growing up in that area of New Orleans?  

CJ - That’s kinda hard to say I mean. At that age or later on?  

RF - Both.  

CJ - Um okay um. It was much easier when I was young, ya know. It didn’t matter what neighborhood. When I 
was born on St. Bernard or the one on Elysian Field they were almost the same even though Elysian Fields had 
more mixed neighborhood, but you know, whites and blacks and Italians and all that kind of stuff. 

RF - Your father was a very important musician in the New Orleans music scene. What was it like growing up in 
that atmosphere?  

CJ - Ummmm. That’s another question again, in what period of time did I have any conscious level of under-
standing who he was. Ya know what I’m saying?  

RF - When did you understand what his importance was in the music scene and how old were you then?  

CJ - Well, even at an early age I knew that from the kind of people that came to the house. Ya know what I’m 
saying? There was a number of people that used to come, I mean with different colors and sizes, ya know. Yeah, 
but I understood that when I was in elementary for sure, ‘cause that’s when I first started trying to be a musician, 
trying to join a band in elementary and be a drummer, but of course when you go to school they got all these 
drummers but they don’t have trombone players. I wasn’t supposed to be a trombone player ‘cause my dad 
played and I had my brother Gerald that played trombone but it turned out the way it turned out. 

RF - What was the first instrument you learned and how old were you when you started?  

CJ - Well I mean the horn was always at the house, I mean I was always touching it maybe not consciously, but I 
always had it in my hands for some reason or another ya know. 

 



 

 

 RF - Was your daddy your teacher on trombone? 

CJ - I wouldn’t exactly say that. I wouldn’t say that ‘cause like I say ‘cause I didn’t want to do that. There was 
always heavy, heavy duty music philosophy that he would instill in my head at an early age even later on in life. 
He would say some things like, you should play this kind of phrase, you should practice this practice that, but 
I think I can’t say he was a teacher but he was a heavy influence ‘cause it was a natural evolution for me to pick 
up the horn later on in life. He was a legit musician that played piano and drums as well as trombone. He gave 
us so much all the way around, but I think it was a natural evolution for me to wind up picking it up and…I 
think what really happened with me becoming a trombone player was that there were so many things that I 
knew musically from my dad and his friends and that I heard and knew Mmmmm  Hmmm Yeah that’s right. Ain’t that the stuff. 

 

RF - So did you have a private teacher like at school?  

CJ - The first music band teacher I had was at Rivers Frederick junior high, Mr. William Hillson, Sr. I think 
that’s where I might have got really interested, you know was in junior high, only because, you know, we 
played for the football games. 

RF - Were you playing in the elementary school band?  

CJ - No I never joined there or nothing.  

RF - Who were some of your favorite trombone players?  

CJ - Ummm, wow. I wasn’t that much into the music. 

RF -I mean like even now do you have favorite trombone players? 

 CJ - Okay, locally I think that if I was playing trad music, that would be around my favorite. They all had 
something to say that they were offering. Ya know, music is like when you offer yourself y’all create something. 
I was conscious of that kind of thought, kind of process. They had so many cats around that all had a different 
style and I appreciated all of them, ‘cause those cats were anywhere from 20 years to 100 years old and I mean 
when I was around, ya know. Yeah, that’s how it happened.  

RF - Who hired you and how old were you when you played your first job?  

CJ - Well, that’s kinda hard to say that but I know for sure Doc Paulin was one of my first paying kind of gigs 
on a regular basis. Mr. Paulin was the first gig on a regular paying basis ‘cause I used to go uptown all the time 
on Saturdays and Sundays and do the church thing, ya know. Me, Tuba Fats, Gregory Stafford, and Joe Tor-
regano. I could name a bunch of them but anyway, Doc Paulin would be the very first in junior high school, 
senior high school on the weekends.  

RF - Do you recall anything about that experience, what it felt like to play that first time? 

CJ - I can’t say exactly when, but throughout the years the transition when playing with all the different older 
brass bands was when I started realizing that all trumpet players played the melodies different, that made the 
trombone players play the “tailgate” different, the approach to the music melodies was different. So each one 
of those bands was different. Eureka, Onward, Olympia brass band. They all had a different approach.  

 



 

 

RF - Did everyone in the family play an instrument and what instruments did they play?  

CJ - At one time or another I think except for Judy. There were 5 boys and 2 girls. My oldest brother, Walden, 
now I know for sure he used to do a little singing. Second to those my brother Albert, he played the Fender bass. 
Electric Fender bass ‘cause at one time they didn’t have no real bass guitar and then Gerald played the trom-
bone, Gaynelle, my sister Gaynelle, played the clarinet, and Judy, I don’t recall her doing anything. Then came 
me, then came Kirk who started on drums and then changed to sousaphone, and then my mother, she used to 
play the piano a bit. 

RF - Did you ever have a band with all your siblings? 

CJ - No that never happened, not for anything except for Kirk and I. Although we played as a family for Jazz Fest 
sometimes. But there’s other things that’s too spreaded out, ya know. 

RF - How old were you when you started the Dirty Dozen, and how did the band come together?  

CJ - Well, that was a natural kind of thing that happened. That’s another kind of story that when I first started the 
Dirty Dozen it was a natural evolution, but maybe I could give a short bit of some of that. I did something with 
the Hurricane Brass Band in D.C. by the Smithsonian Festival one year that booked Leroy Jones and the Hurri-
cane Brass Band, which had Daryl Adams, Kevin Harris, and Gregory Davis in that band. But that was some-
thing totally different than was going on at that particular time. I gotta back up and go back to when I met Roger 
Lewis at school band with Kidd Jordan. Roger and I had a lot to do with the evolutional kinds of things that was 
going on, but him and I hang real tuff. Kirk was still in high school but he played running upright bass lines in-
stead of oom pah tuba lines like no one else. There was another friend of mine, Cyrille Salavan, him and I went 
to high school together. So, that’s the part about the natural evolution coming together. Cyrille and I used to 
hang in the 6th ward and that’s how Benny Jones came in the picture. His dad, Chester Jones, and my dad knew 
each other.  

First it was Cyrille, myself and Benny Jones, with Tuba Fats. We started a brass band together and wound up 
taking the name The Dirty Dozen from the kazoo band. So there was a kazoo band called the Dirty Dozen first. 
It was a big difference from what was happening. Me, Cyrille, Kirk, and Roger, that was the first real Dirty Dozen 
Brass Band with Benny Jones That’s the real first Dirty Dozen. But what happened all at the same time I gotta 
go back to Daryl Adams ‘cause while Leroy stopped playing the brass band music, that’s what I was talking about 
earlier, me getting guys together; they didn’t know what to do when Leroy and Lucien left the Hurricane Brass 
Band. I talked to the guys, “we all got to keep on playing”. So that’s when the Tornado Band came to be. That 
was Daryl and me made that happen. Then with Daryl in there, right. So when Daryl didn’t act right. So that’s 
what happened with the natural evolution with me, Roger, and Kirk, with Cyrille and them, and Blodie and Kev-
in. That’s how the musical Dirty Dozen came into being as they’re known today. Then you had Efrem. How 
Efrem got in the band was ‘cause Blodie couldn’t play no high notes at that particular time; So then we got Efrem 
in the band. So when the world found out about the Dirty Dozen then that meant that they was me, Roger, Kev-
in Harris, Gregory Davis, Efrem Townes, Benny Jones, Jenell Marshal, and Kirk. That’s when that particular 
Dirty Dozen came to be, when the world found out about that there was no Tornado band; Daryl, he started do-
ing some other thing. 

 



 

 

RF - Was the Hurricane band run by Danny Barker?  

CJ - I’m not sure about that. You know what I’m saying. That’s a natural evolution that happens a lot in New Or-
leans, where Danny got a lot of those youngsters together and then they started getting older, and then they be-
come something else. See what I’m saying? ‘Cause Danny was still doing what he was doing. It was a place in 
time with Danny until he got new guys together. ‘Cause you know he was down to leading them, and then at one 
point Danny go one way and the band go another way.  

RF - Would you say there was a moment when you knew that the Dozen was going to become known even out-
side of New Orleans? 

 CJ - Yeah, I already knew that. I already felt that. I felt that that was the way it was going, and first of all, myself 
and Cyrille, Kirk and Roger, when we first started doing something, a totally different approach to the music, dif-
ferent kinds of songs we were playing. The other cats wasn’t playing that style of songs like that. Not to say that 
you had a tuba and bass drum, snare drum, an outfit like that didn’t do that before, ‘cause I’d seen people do 
that before throughout the ages, you know. The fact that times when they used to have the contrabass saxophone 
playing a bass lines, you know. That was done a long time ago. There was something new about the arrange-
ments of the horns; it’s just that it was kinda fairly new the way we was doing it, what type of songs we was doing. 
So we started doing the BeBop stuff and this was the way we did it. We just made it more fashionable, and then 
we were a bunch of good looking guys anyways. That helps out sometimes, ya know. So we made it much more 
fashionable at the time we was growing up. So we made it fashionable plus the way we were going, it was the ap-
proach that we did. We had gotten to be like the musicians’ band. The musicians around kinda liked what we 
was doing musically, ya know. 

RF - New Orleans is unique in that it has its own music, culture, and also its own cuisine. With that having been 
said, what’s your favorite food?  

CJ - Hmmm, stuff that I cook. The stuff that I prepare myself. I’m a super great cook, man. Between my mother 
and my father and them all, oh lawd have mercy. They taught me so much, and then the other thing from my 
travels around the world, tasting different things and asking questions like what’s in there, ya know what I’m say-
ing, ya come home and DAMN! My wife be coming, oooh boy! But really I’m a great cook, man. I mean they 
got some great places around here, and they got some places they say they great but I don’t really care for. I’m 
not calling no names out.  

RF - Do you have a favorite po’boy place? 

CJ - Parkway’s pretty good I think. 

RF - I know you weren’t going to say a favorite restaurant but, I’m going to ask you if there is a favorite restaurant 
that you like to go to?  

CJ - Hmmm, wow. You want me to tell you the truth, right? Of course. Actually I like to go right down the street 
from my house, by Mona’s Café on Banks Street to eat by myself. 

RF - Okay, that’s good I’ll have to try that next time I’m down there. Mardi Gras is coming up soon, and it will 
certainly be different this year. Through the years, has there been a favorite krewe for you?  

CJ - That parade Krewe Du Vieux. I think that’s one of the better parades, ya see it’s all about the music, ya 
know.  

RF - What kind of music do you like to listen to these days? 

 CJ - Ha, ha, ha, ha, ha. These days I’m really fond of Marcus Miller, Weather Report, and George Duke.  

RF - Beautiful, Charles. Thank you so much 



 

 

Yardi Gras 2021 
Mardi Gras this year will join the few instances in 
the past when the celebration didn’t happen in 
New Orleans. There have been 13 times when 
Mardi Gras was completely wiped out due to war, 
disease, strikes, and hurricanes. However, 2021 
will be different from all the other times that 
Mardi Gras was cancelled. This year there will be 
porch floats and it’s being called “Yardi Gras”!  
ON eoftheoriginators of the idea is the Krewe du 
Vieux, known for its music, political satire, and 
sexually-explicit float designs, who abandoned the 
idea of parading and instead had their various 
subkrewes decorating houses, creating large sculp-
tures, etc. Also, there will be a drive-thru Carnival 
attraction in City Park, titled “Floats By The 
Oaks”.  

The idea for the Krewe of House Floats started 
out as only a joke by Megan Boudreaux. Within a 
week’s time, her Facebook super krewe had more 
than 4000 members.  

“If we can’t go to a parade, at least we can, you 
know, direct our energy into something creative 
and still Mardi Gras at home,” Boudreaux said. 

The decoration of houses started on 3 Kings Day, 
January 6, the official starting date of Carnival sea-
son. Krewe of the House of Floats is made up of 
40 subkrewes, including a subkrewe of NOLA ex-
pats. Donations will be distributed to a variety of 
organizations, artists, float builders and others that 
have been affected by the cancellation.  

You can either take a walk through a neighbor-
hood or hop in your car and tour the city from the 
West Bank to the North Shore. There will be a 
parade map online as of February 1st. For more infor-
mation visit www.kreweofhousefloats.org 

The great idea for “Floats By The Oaks” was conceived 
by Joe Scheuermann, baseball coach at Delgado Com-
munity College, and his daughter Nataly. One day while 
driving by City Park they imagined lighted floats from 
the more than 30 Krewes parked along the route that 
could be viewed by revelers cruising by. The logistics 
still needed to be worked out to accommodate the floats 
that wouldn’t be able to withstand inclement weather. 
Their thought was that perhaps a weekend when the 
weather forecast was good could make it work. Initially, 
no one thought it was feasible but it has become a reali-
ty. The “Floats By The Oaks” will be on display Febru-
ary 4 – 14 and possibly extend to Mardi Gras on Febru-
ary 16 depending on the weather.  

So far, the krewes that will have floats are: Rex, Zulu, 
Bacchus, Hermes, Thoth, King Arthur, Argus, Alla, 
Morpheus, Iris, Pygmalion, Mid-City, Tucks, Femme 
Fatale, Babylon, Druids, and Carrollton. There are 34 
krewes in all. Hopefully, all 34 will be represented. 

Rob DeViney, City Park Chief Operating Officer, who 
is also the co-captain of the Krewe of Argus parade, has 
taken steps to ensure the safety of the floats. There will 
be 24-hour security, waterproof tarps in case of rain or 
inclement weather, and insurance.  

The floats will begin to arrive on February 2. The route 
will begin on the main road, Roosevelt Mall Blvd., circle 
the mall, and exit via Marconi Drive consisting of a 1.3 
mile route. 

Tickets are $10 to $20 per car load. For tickets and 
more info visit-  http://neworleanscitypark.com/floats-in-
the-oaks 

Ric Frank 



 

 

The Jambalaya Brass Band has been a mainstay of the New York music scene for over 20 years. It was found-
ed by Ric Frank for the 100th anniversary of the Brooklyn Conservatory of Music. Since its beginnings the 
band has released 3 critically acclaimed CDs: On The Funky Side and It’s A Jungle Out There charted in the 
top 5 of the CMJ charts, and Habana To New Orleans was in the first round of balloting of the 2019 Gram-
mys. They continue to receive airplay on over 80 broadcast radio stations as well as Sirius XM radio. The 
Jambalaya Brass Band has performed in a wide array of high-profile settings, including a commercial for that 
historic alcoholic spirit, Southern Comfort; soundtrack for the movie Where The Wild Things Are; halftime 
at Madison Square Garden for the NY Knicks and NY Liberty, as well as the funeral for the old Coney Is-
land, and the band led a 2nd line across the Brooklyn Bridge with Dancing Man 504. Major club dates in New 
York City have included B. B. King Blues Club, the Blue Note, the Brooklyn Bowl, and S.O.B.’s; and in 
New Orleans at D.B.A. and the Louisiana Music Factory.  

New Orleans music Luminaries, such as Kirk Joseph, Phil Frazier and Raymond “Dr. Rackle” Williams have 
raved about the Jambalaya Brass Brand; 

 

"Jambalaya Brass Band, New York's finest!"  
Kirk Joseph, Sousaphone & Founding member of the Dirty Dozen Brass Band  

 

"Jambalaya Brass band has a new flavor and a hell of a sound!"  
Phil Frazier, tuba/leader-Rebirth Brass Band  

 
"The spicy concoction of the Jambalaya Brass Band is deeply rooted in the New Orleans tradition."  
Raymond Williams, aka Dr. Rackle, Trumpet player with Hot 8 Brass Band  

JAMBLAYA BRASS BAND 
THE QUINTESSENTIAL NEW ORLEANS 2nd LINE ART FORM with a BIG APPLE TWIST 
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